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work, but all composed in French; and (4) unmistakeable use by Voltaire of several English
intertexts (notably some Spectator papers) which, however, are never echoed verbatim in the
English version—the French, indeed, seems closer.

As for eighteenth-century practices and norms, it is now clear that in taking Grubstreet
translators to have been bound by modern standards of literal fidelity to the original, Brown
was projecting anachronistic assumptions on to a far less regulated world. Lockman was
a prolific translator whose output featured (sometimes with title-page acknowledgement,
sometimes not) English versions of works by Bayle, La Fontaine, Le Sage, Marivaux, Mon-
tesquieu, and others; he also translated three further Voltaire works over and above Letters
Concerning the English Nation, which he claimed as his own handiwork at least three times. Many
of these Lockman translations display the same expressive liberties on show in Letters Concern-
ing the English Nation—Iliberties of a kind that Brown assumed could only have been authorial.
Perhaps Lockman took special pleasure in translating Letter 18, on tragedy, where Voltaire com-
ments on his own licence when putting Shakespeare into French: “Woe to the Writer who gives
a literal Version; who by rendering every Word of his Original, by that very means enervates the
Sense, and extinguishes all the Fire of it

More disappointingly extinguished, amidst all this, is the exciting idea enshrined in Cronk’s
World’s Classics edition of 1994: that Voltaire was so committed to thinking in the English lan-
guage, and to addressing the English people, that large parts of the text he used to do so were
tully and authentically his, unmediated by the choices of a translator. Perhaps questions might
still be asked about disparities in quality, which are real enough, between the vigorous passages
(mainly the satirical and literary-critical letters) that Brown assumed to be in Voltaire’s English,
and the flatter, occasionally bungled philosophical letters that he categorized as Lockman trans-
lations. Could the deft ironies and sly insinuations about Quakers really be from the same pen
that perpetrated schoolboy howlers in the letter on Newton? But perhaps Lockman just had his
good and bad days, or tuned in more easily to satire than science; perhaps he even subcontracted
the letters that interested him least to a less skilful assistant. The important point that survives, as
reinforced by Cronk throughout this superb, now truly definitive edition, is that Voltaire, if not
writing directly in English, was intervening in English as much as in French debates, practising
punchy Grubstreet satire as much as rarefied philosophical discourse, and speaking to London
coffee-houses as much as to Paris salons. Along the way, hats off to the maligned talent of John
Lockman, for as D. F. McKenzie long ago taught us, authorship is social.

Thomas Keymer
University of Toronto, Canada
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EMA VYROUBALOVA AND JAMES ROBERT WoOD (eds). The Literary Papers of the
Reverend Jermyn Pratt (1723-1791). Pp. xiv+402 (Norfolk Record Society 86).
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It is often assumed that some of the people remembered by Christopher Smart in the last frag-
ment of Jubilate Agno (1758-1763) visited him during his detention in Potter’s madhouse.
Jermyn Pratt, Norfolk clergyman and Smart’s fellow student at Cambridge, might not have been
among Smart’s visitors, but the ‘mad’ poet interceded for Pratt’s father and family nevertheless:
‘Let Ruston, house of Ruston rejoice with Fulviana Herba, ab inventore, good to provoke urine.
Lord have mercy upon Roger Pratt and his family” Other references to Pratt, his sister Harriot
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(Smart’s former love), and their Norfolk home, Ryston Hall, feature in Smart’s writings. Pratt’s
place in literary history has rested on his association with Smart until now. This noteworthy and
enterprising volume, carefully prepared and annotated by Ema Vyroubalova and James Robert
Wood, brings Pratt’s dramatic, poetic, and essayistic works into print, establishing him as ‘an
imaginative and idiosyncratic writer in his own right’ (2). From the uproarious comedy The
Grange (c. 1774) to the sobering tract A Modest Address to Lewis (c. 1784), Pratt’s literary papers
provide fresh and lively insights into the culture, society, and politics of provincial Norfolk in
the eighteenth century.

Although Pratt lived in rural obscurity, serving several Norfolk parishes for over 40 years,
many of his literary papers seemingly aspire to ‘a level of publicity that they never actually
achieved’ (4). This aspect of Pratt’s life and writings guides the editors’ detailed introduction,
which presents the clergyman’s biography alongside sharp analyses of his major works. The vol-
ume begins with The Grange and ‘An Occasional Prologue to The Clandestine Marriage’ (1779),
Pratt’s two attempts at writing for the theatre. During the American Revolutionary War, Pratt
penned and possibly recited the prologue for a performance of George Colman and David Gar-
rick’s comedy in King’s Lynn, benefiting ‘the Wives, Widows, and Families of Impress'd Men,
for His Majesty’s Sea-Service’ (124). In the more conventional prologue to The Grange, Pratt’s
literary ambitions take centre stage. Pratt wishes for ‘Norwich plays [to] be heard, in Drury
Lane, well aware that provincial drama was rarely performed in Norwich, let alone in London
(58). Even if its satirical treatment of estate management, improvement, and commercialism
amuses at almost every turn, Pratt’s comedy, set in rural Norfolk, appears never to have been
performed. The editors suggest that the play was read as a closet drama or possibly performed
privately. Pratt’s generous use of Norfolk dialect makes for zany malapropisms (some of which
are helpfully annotated), and joking allusions abound: echoing Laurence Sterne’s Widow Wad-
man, Sophy Appleyard looks “Wishfully’ at her lover Wilson’s thigh, praying that ‘all may be well
there’ (65). For all its humour, The Grange has much to say about the degradation of manners
and morals, and Pratt condemns modernity outright, concluding that a man cannot set his foot
out of door, but he must meet with villainy’ (108).

Three long poems, originally published anonymously in King’s Lynn, follow Pratt’s dra-
matic writings. With varying degrees of confidence, the editors attribute The Inundation (1771),
The Coal-Heavers (1774), and September (1780) to Pratt, relying on internal and external evi-
dence. September, a verse satire about hunting, is surely Pratt’s work, as the ‘smoking gun’ (his
gutted name) in Richard Gardiner’s memoirs suggests, but the other attributions should be
approached with caution. Vyroubalovd and Wood acknowledge that ‘there is no direct evidence
that Pratt was the author’ of The Coal-Heavers, and they base their tentative attribution of The
Inundation on its palustrine details, style, and form (149). Questions of authorship aside, both
works, richly textured mock-epics that reward careful reading, explore the relationship between
humans and their environment. The Inundation and The Coal-Heavers complement Pratt’s shorter
poems and, at the veryleast, depict the setting and circumstances in which Pratt lived and wrote.

Some of Pratt’s short poems were published in the Norfolk Mercury, including ‘Political Duck-
Hunting’ (1779), an allegory for the Battle of Ushant, an indecisive naval engagement between
Britain and France, and two squibs berating Thomas De Grey, the opponent of Sir Edward Ast-
ley, Pratt’s relative by marriage, in the controverted 1768 Norfolk election. Other poems were
probably intended for manuscript circulation alone. Pratt thought that the delightfully crude
‘Grunnelia or the Sow in the Dumps’ (1760) was ‘too indelicate & dirty in expression’ for anyone
other than his friends (210). The familiar poems to his schoolfellows at Cambridge, Nicholas
Styleman and Christopher Anstey, author of The New Bath Guide (1762), would be of limited
interest outside Pratt’s coterie. No familiar poem to Smart survives (if it ever existed), but Pratt
eulogizes the celebrated physician Robert James in ‘If tis no Crime to Give the Just Applause’
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(c. 1776). Strangely, the editors do not mention that Smart dedicated his Hymn to the Supreme
Being, on Recovery from a dangerous Fit of Illness (1756) to James, attributing his recovery to God’s
providence and James’s fever powder, which was sold by his publisher John Newbery. Pratt may
have remembered his friend’s illness, as he emphasizes and endorses James’s cure: ‘thy medicine
saved, & bad y° patient rise’ (228).

The volume ends with Pratt’s prose writings. Pratt is at his most playful in The Zgubbs
(c. 1782), an imaginative comic essay about “Zgubbs, impish sprites that are responsible for
itches, spills, curdled milk, misplaced sermons, and all the other mishaps of ordinary life. Pratt’s
digressive style springs good satirical surprises, and he even compares himself to Sterne and
Jonathan Swift, casting his essay in the same tradition as ‘y® fair flowers of Tristram, and y*
shrubs of Gulliver’ (271-2). Yet Pratt’s ‘strange and Zgubbical world’ is itself a digression (298).
Vyroubalovd and Wood point out that Pratt defends latitudinarian principles in the last part of
The Zgubbs, arguing against dogmatism and advocating for tolerance and ‘humility in the face of
the mysteries of religion’ (23). The serious turn continues in A Modest Address to Lewis, Pratt’s
response to the Norwich bishop Lewis Bagot’s censure of the Norfolk clergy, and his undated
devotional exercises, “Thoughts on Repentance’ and ‘A Prayer to be Used any Time of Day’

Occasionally, Pratt’s literary papers are weighed down with superfluous footnotes, but, in
general, Vyroubalovd and Wood strike the right balance between accessibility and scholarly
rigour. The semi-diplomatic transcriptions usually conform to the lengthy editorial conven-
tions, drawing attention to the idiosyncrasies of the source texts and Pratt’s process of drafting
and revising. Attractive colour plates, Pratt’s family tree, and appendices round out the vol-
ume. Of the supplementary items, the catalogue of Pratt’s library is the most fascinating. The
editors transcribe an extensive list of Pratt’s books, likely compiled in haste after his death,
adding helpful bibliographic information for almost every entry. Besides religious reading, Pratt
read broadly in classics, history, geography, and literature. He surely read regularly, as his sub-
scription copy of Clara Reeve’s Original Poems on Several Occasions (1769) was reported to be
‘much stained & creased’ (368). The catalogue perfectly complements Pratt’s dramatic, poetic,
and essayistic works, illuminating many of his references and influences; it also demonstrates
the richness of the clergyman’s intellectual and professional life.

Philip Trotter
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Awareness of disciplinary boundaries (and hostilities) may have increased during the Roman-
tic period, but, at the same time, a shared concern with organic bodies, embodied minds and
the vital core of life itself brought literature and medicine into mutually productive dialogue.
Hegele aptly positions her monograph within a strand of scholarship, which seeks to discover
and analyse the creative synergies that resulted. At the core of her analysis is the Romantic-
era analogy between texts and bodies: the presumption that bodies could be read like texts
and that texts could be read like bodies. Building upon this analogy, she argues that literature
and medicine developed shared diagnostic strategies, which she terms ‘protocols of diagnosis),
defined as ‘the interpretive strategies shared between historical methods of critical reading and
techniques that Romantic-era physicians used to interpret the human body’ (p. 4). Literary texts
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